WORKING PRINCIPLES 


ES: “What is your understanding of the contemporary 
will-to-art? How is your understanding of that wil 

art different from/similar to those understandings of 
that will by others who at the moment are creating au- 
tonomous-aesthetic phenomena? Is your understanding of 
the contemporary will-to-art more or less the same as 
that of most of those artists who at the moment are cre- 
ating autonomous-aesthetic phenomena? Is the range of 
possible understandings of the contemporary will-to-art 
at the moment narrower/wider than it was say in the pe- 
riod 1880-1890 in Vienna? than it was in Amsterdam in 
the period 1550-1570? What can be said of the spatial 
and temporal coordinates that are incarnated in those 
autonomous-aesthetic phenomena that you are creating at 
the moment? are they both empirical and nonempirical? 
are they exclusively empirical? are they exclusively 
nonempirical? What can be said of the spatial and tem- 
poral coordinates that are incarnated in those works 

of art that you created when you first began creating 
autonomous-aesthetic phenomena? What are the primary 
principles of revision/of construction that you use in 
creating autonomouS~aesthetic phenomena/that you use in 
formalizing your understanding of the contemporary will- 
to-art/that you use in dis-integrating and re-creating 
the world? How is your understanding and/or utilization 
of those principles different from/similar to those un- 
derstandings and/or utilizations of those same principles 
by other artists who at the moment are creating autono- 
mous-aesthetic phenomena? Is the relative position (in 
that range of psychical distances within which you are 
presently able to work) of the fulcrum- for-creation 
that you are presently utilizing in bringing into exis- 
tence works of art more or less the same as the relative 
position (in that same range) of the fulcrum- for-cre- 
ation that the majority of those artists who are at 

the moment creating works of art are presently uti- 
lizing? Is the relative position (in that same range) 
of the fulcrum-for-creation that you are presently 
utilizing in bringing into existence works of art 

more or less the same as the relative position therein 
of the fulcrum-for-creation that you have in the past 
utilized in bringing into existence autonomous-aes- 
thetic phenomena? Will you describe that psychical stance in re- 
ationship to the minimum and the maximum dialectical psychical 
perspectives from which you are presently interested in and ca- 
pable of working? Are the psychical fulcrums that you are at the mo- 
ment utilizing for example rather close to the minimum dialectical 
psychical perspective from which you are presently capable of working?" 





